“People will call me and tell me of a building that's about to go down, and | rush out to paint it."”
ARTIST CINDY TOWER
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ARTIST CINDY TOWER of Breoklyn paints the silent machinery inside the shultered Gilbert & Bennelt wire factory in Redding. Tower documents in her paintings the vanishing machines of the In-
dustrial Revolution, The factory is being converted into a residential/commercial village.




“INDUSTRIAL ARTS

- PAINTER CAPTURES COBWEBBED MACHINES, AGED FACTORIES BEFORE THEY DISAPPEAR

STCRY BY ADRIAN BRUNE | SPECIAL TO THE COURANT

ainter Cindy Tower doasn’t wait for the
g ) muse to come to her. She goes to it. Once it
E was in amaze of steamy pipes in the belly
g of a Navy ship; another time it was a tiny
parcel of a work site, while bulldozers flattened an
old building nearby. -

On asunny, warm day last week, you could reach
Tower’s latest workspace by walking down stairs
littered with rubble, through several rows of ancient
mill machines and just beyond boxes of forgotten
paperwork. Ina corner stood Tower’s easel. A work
in progress, the 5-foot-high, broad-brush-stroked
canvas paid tribute to mill machines,

“I paint what is left behind, considering the debris
to signify cultural detritus,” said Tower, who was
raised in Darien. “But my paintings are sort of like

portraits. I paint the places where the workers » «

would be standing.”

Her latest project, a series of life-size paintings of
the closed Gllbert & Bennett wire mesh
manufacturing plant in the Georgetown section of

CINDY TOWER

"BIG BLUE ROOM," one of Tower’s “Clutter Paintings”
series, was made at the Nutmeg Steel plant in Branford.
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Redding, is part of her five-year quest to capture
America's Industrial Revelution in paint, before the
evidence is destroyed.

As the real estate market continues to boom in
Connecticut, and hungry developers look for new
building opportunities, Tower has traversed the
state— and the country — looking for and painting
factories and mills marked for leveling.

“I'm like a fireman. People will call me and tell me
of a building that's about to go down, and I rush out
to paint it," said Tower, whose brother, a West
Redding resident, told her about the Gilbert &
Bennett demolition. “The time I can spend on one
series of paintings depends on the other crises out
there.”

Tower currently divides her time between the
Gilbert & Bennett pieces and, close to her home in
Brooklyn, a series depicting the rough-and-tumble
mechanized environs of the Brooklyn Navy Yard,
part of which is being razed tomake way foran
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- SHUTTERED, DECAYING FACTORIES APPEAL TO ARTIST
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apartment buildine

“Decasionally 1 paint a land-
seape, and I'll make sure it has
somse water in it,” Tower said,
adding that she currently does
tiot lave an agent or o gallery be-
cause “mine are nof the type of
paintings that would necessarily
B0 overa coteh.

But the ratired manufacturers,
building owners and even the
current developers certainly fnd
Tower's work aesthetically pleas-
ing, despite her sirong prosers
tionist viewpoinis, Many have
hougiht har works, which range in
price from $1,500 to 54,500, and
gither kept them for their private
tollectlons or prominently dis-
played them in the new structure,
The Georgetown developers will
it o of Tower's paintings in its
planned performing arts center.
| Tower 15 one of many artists
fascinated by the Gilbert & Ren-
nett site,
| Built in 1818 by Benfamin (il-
hert, the mill was Georgelown's
main employer and econommie en-
gine for 171 vears — restaicants,
inns, watering holes and church-
£ Wt 1 aroud the mill — un-
L it sl down in 1923, unable to
Eeep up with modern  manu-
facturers.
¢ For many of the four decades
she has lived in Georgefown, Lyn-
do Patee has come to paint varia-
Liones of the 35 or so angular brick
buildings sprawled about the 55
acre campus that abuts a glim-
mering waterfall and several pic-
turesque Mew England hills.
| "“That place is a gold mine of

pes,” said the graphic artist
architectural landscape
painter. “Go to any side, and
there are always groat compasi:
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CINDY TOWER takes a break, right, from her painting in Redding. But
she can't rest for long because, as always, she's racing with the rede-
valopers. The oll palnting abowve is “Windows," made at Mutmag Steel

in Branlard.

tions to ba had, especially if you
like to paint buildings and me-
chanical things.

“Mothing else like that looks

like it anymore,” she added. But
soon, neither will the Gilbert &
Bennett mill.
- Bonght last year by the Goorpe-
town Land Development Co.,
headed by Stephen Saler, the mnill
will become a 3300 million rede
valopment of apartments, retail
shops amd & new eain slation
platform on Meteo Morth's Dan-
bury lne. The mills historieal
impartanee is nol lost on Seler
(hiz offices are lined with old
drawings and maps of the facto-
r¥) and neither is the imporianee
of e artists,

"Prople hove been painting

and doing things on the propecly
for 75 vears. Artists walk in the
door every day and ask us to paint
something," Soler said, adding
that the development will pre-
serve some af the historic build.
inge and include an actists-in-
residence program. Major demo-
Lithen will start by the end of the
SLOImeEr,

Tower won't be one of those art-
ists. Bhe recently accepted A
tegching position next fall at
Washington University in 5L
Loniz.

Educated at Cornell University
and the University of California,
San Diego, Tower has spent most
of her carcer creating install-
ments aeross the country, Her in-
stallations have included “West-

ward Expansion Inwards”™ in
which she re-created a Natiomal
Pork oubofrefuse at the Mew Mu-
seum for Contemporary Arl in
SoHp; "Pirate Cindy™ at Mew
York's Trans Hudson Gallery, in
which she transformed her pick-
up truck into a pivate ship; and
"Tank," a Z5-foot-tall tower built
out of apHiances from a Texas
landfill o the Southwest School
of Art & Craft campus in San An-
tomnin,

In 15, Tower quit sculpting
for six manths and took a hike
ride cr niry during which
she discovered lots of abandoned

factorics o paint. "Everything 1 -

love is disappearing, in Connecti-
cut especially, but all over the

country as well.” Tower said,

Tower's *Waorkplace Series"
o been an ongoing project.

“I've always loved being
around workplaces, tools and ma-
chinery,” Tower snid. "It is im-
portant to see the fruits of one’s
labor directly and to aciually see
how things work,”™

In the past five vears, Tower
has frantically painted industrial
anvironments as they are being
demolished. Ome of her first was
Branford's Mulmeg Steel Fcbory
im 2000, and she had to by,
Tower got Into Nutmeg Steel only
when workers showed up 1o dis-
mantle everyihing, "1 thought I'd
have & couple years to paing
there, but cutting torches are

fast" Tower said,

Since she began the series,
Tower has completed as many
paintings of each place as time al-
lows, uwsually stopping when
“winter rolls around and the
paint will no longer fow off the
biush, or when I'm denied access
toa sike™

Besides Gilbert & Bannett, Mut-
nivg Bteal and the Brooklvn Navy
o, she's also painted the 118,
Maoritime Administration crane
ship 5.5, Diamond State in Hous-
ton and the 5ol Forman metal-
wara factory in Braoklyn, “1hawe
iy idan how many I've done,™ she
said. “I know | can never do them
apain. I'd have to teavel o China
to find factories,”
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